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PROGRAM 

Cypresses Antonin Dvorak 

Selections to be announced 1841-1904 


Quartet Op. 130 Ludwig van Beethoven 

Adagio, ma non troppo - Allegro 1770-1827 

Presto 

Andante con moto, ma non troppo 
Alla danza tedesca. Allegro assai 
Cavatina. Adagio molto espressivo 
GroBe Fuge: Overtura - Allegro - Fuga 


INTERMISSION 


String Quartet in G major, Op. 106 Antonin Dvorak 

Allegro moderato 
Adagio, ma non troppo 
Molto vivace 

Andante sostenuto - Allegro con fuoco 
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2007-2008 Friends of the Faculty of Music 
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comprehensive music program, and continues to provide us with the confidence to build upon our success 
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Please contact Heather 
McMartin at 416-946-3145 to 
learn more about this program. 








Visiting Chamber Groups 



Our chamber music program is thriving 
thanks to our work on stage and in the 
classroom as well. For the stage, we have 
this acclaimed Monday evening Chamber 
Music Series. For the classroom, we 
continue to build our Visiting Chamber 
Groups program. This program would 
see five renowned chamber ensembles 
at the Faculty annually, each for several days of masterclasses, 
ensemble coaching and a guest performance as part of our Chamber 
Music Series. The St. Lawrence String Quartet is at present the only 
chamber group currently engaged by the Faculty of Music as regular 
visiting artists. We are determined to retain our association with this 
quartet and secure additional arrangements with one more string 
ensemble, a piano chamber group (like the Gryphon Trio), one wind 
quintet, and a brass group. To learn more about how your financial 
support can help make this academic priority a reality, please contact 
Heather McMartin at 416-946-3145 . 


*** MASTER CLASSES BY VISITING ENSEMBLES *** 

Jan 21 - St. Lawrence String Quartet 

2 - 4 pm. Walter Hall 

Mar 25 - Turtle Island String Quartet 

10 am - noon. Walter Hall 


Program Notes 


Cypresses 

ANTONiN DVORAK (1841-1904) 

Dvorak “thought green” by conserving 
his earliest compositions. By preserving, 
not destroying his apprentice works, he 
was able to recycle when he was under 
pressure to come up with a new score. 
(His mentor, Brahms, on the other hand, 
was no conservationist. “The stuff has 
all been burned,” Brahms said of the 20 
string quartets he incinerated before his 
first two quartets saw light of day). The 
earliest version of the music to be played 
today lay in a song cycle that Dvorak 
wrote when he was 24. At the time, he 
was making a living as a viola player in 
Prague, playing in the newly established 
Provisional Theatre and in a dance 
band. He also supplemented his income 
with teaching. Sixteen year-old Josefa 
(Josefina) Cermakova, the daughter of a 
goldsmith, was one of his students and 
Dvorak became infatuated with her. He 
wrote his first song cycle for her in just 
two and a half weeks. It had the title 
Cyprise, or Cypresses and comprised 18 
love songs to intimate and somewhat 
sentimental texts by Gustav Pfleger- 
Moravsky. Josefa did not return Dvorak’s 
attentions and the cycle remained 
unpublished. (Eight years later, however, 
Dvorak again fell in love, this time with 
Josefa’s younger sister Anna and, with 
Anna four months pregnant, they were 
married. It was the beginning of a long 
and comfortable marriage). 

Dvorak recycled four of the songs in 
his Op. 2 collection. Then, over 20 years 
later, he re-worked a further eight in 
his Love Songs, Op. 83. “Think about a 
young man in love - this is what they are 
about”, Dvorak wrote to his publisher 
Simrock, in 1888. One of the songs also 
found its way into his opera King and 
Charcoal Burner and, when that failed, 
into his opera Vanda. Still another was 
worked into a cycle of 12 piano pieces 


called Silhouettes. Then, in the spring 
of 1887, Dvorak made a version of a 
dozen of these gentle, lyrical songs for 
string quartet. He called them Cypresses, 
changing the original songs little to best 
preserve their freshness and directness. 
At least five Cypresses were played at a 
concert early the following year. But the 
pieces remained unpublished until 1921. 
Attractive and immediately appealing, 
the Cypresses are full of the musical 
hallmarks of the Dvorak we now know 
from his chamber and orchestral works. 

Quartet in G, Op. 106 

ANTONiN DVORAK 

Dvorak spent Christmas 1895 at his 
country home at Vysoka, just outside 
Prague. He was working fluently and 
had just completed the G major Quartet, 
Op. 106 in the month before December 
9. He spent Christmas Day putting the 
final touches to the third movement 
of another quartet and just five days 
later, this quartet, too, was finished. He 
had composed two quartets, two of his 
finest quartets, in less than two months. 
But the ease and pleasure with which 
he created them came after a difficult 
period. 

Behind him was a second visit to the 
United States. Artistically, it had been a 
success. He could look back with pride 
at the new Cello Concerto, the New 
World Symphony, the American String 
Quartet and more. But Dvorak had felt 
cut off from his friends and relatives. He 
had been isolated from the Bohemian 
countryside and from a life that provided 
inspiration for his creativity. He returned 
to Bohemia in late April, 1895. Once back 
in familiar surroundings, he resumed 
the old routine that he so longed for. He 
started the day with an early morning 
stroll in the Karlsplatz Park and resumed 
teaching at the Prague Conservatory. 

He checked up on the comings and 











goings of the railway trains he loved to 
watch. He had regular evening meetings 
with younger musicians and actors in 
Mahulik’s restaurant. 

For the next six months, however, 
the ink ran dry. But work on the two new 
string quartets freed the creative block. 
Before long, Dvorak was able to write: 

“I work so easily and everything goes 
ahead so well that I could not wish it 
better.” The two String Quartets, Opp. 
106 and 105 (written in this order) can 
be viewed as a summing up of all that 
he found good in the world. They are an 
affirmation of life and nature and, as his 
last chamber works, reveal total mastery 
of the medium. 

The G major Quartet opens in a 
positive, assertive way. Its first theme is 
joyous and forward-driving. It contrasts 


with a lyrical, folksong-like second 
theme that is passed around among the 
instruments. Dvorak’s craft is superb and 
carries over to the slow movement, the 
centrepiece of the quartet. The Adagio 
is eloquent and elegantly written, lofty 
in ambition, and one of the composer’s 
finest string quartet movements. A 
busy and vigorous Scherzo follows. It is 
Mendelssohn-like at times, but with a 
touch of country earthiness. The Finale 
begins exuberantly but includes wistful, 
somewhat nostalgic music in its pages. 

It also brings in echoes of the opening 
movement before being swept along to an 
affirmative, joyful conclusion. 

Notes copyright © Keith Horner ; 2008. 
Comments welcomed: khnotes@ 
sympatico.ca 


Biography 


Having walked on stage together over 
1800 times in the past eighteen years 
the St. Lawrence String Quartet 

(SLSQ) has established itself among 
the world-class chamber ensembles of 
its generation. In 1992, they won both 
the Banff International String Quartet 
Competition and Young Concert Artists 
International Auditions, launching them 
on a performing career that has brought 
them across North and South America, 
Europe and Asia. 

The long awaited initial recording of 
the St. Lawrence Quartet, Schumann’s 
First and Third Quartets, was released 
in May 1999 to great critical acclaim. 

The CD received the coveted German 
critics award, the Preis der Deutschen 
Schallplattenkritik, as well as Canada’s 
annual Juno Award. BBC Music Magazine 
gave the recording its “highest rating,” 
calling it the benchmark recording of the 
works. In October of 2001, EMI released 
their recording of string quartets of 
Tchaikovsky. In 2002 their recording 
Yiddishbbuk featuring the chamber music 
of the celebrated Argentinean-American 
composer Osvaldo Golijov received two 


Grammy nominations. Their most recent 
recording of Shostakovich Quartets was 
released in July, 2006. 

The Quartet performs over 100 
concerts worldwide. Highlights of the 
2007/08 season include their popular 
series Sunday's with the St Lawrence for 
Stanford Lively Arts, concerts in New York 
(Lincoln Center), Boston, Philadelphia, 

Los Angeles, Chicago, Dallas, Toronto, 
Vancouver, Montreal, Tucson, Phoenix, 
Cincinnati, Salt Lake City, Denver, Buffalo, 
New Orleans, and Albuquerque. They will 
also make two tours to Europe. 

Their summer calendar features 
their 13th year as Resident Quartet to 
the Spoleto USA Festival in Charleston, 
SC. Other recent summer festival 
appearances include Mostly Mozart 
in New York, Maverick Concerts, Bay 
Chamber Concerts (Maine), and the 
Ottawa Chamber Music Festival. 

The SLSQ has been involved in 
numerous inventive collaborations, 
including projects with the renowned 
Pilobolus Dance Theatre, and the 
Emerson Quartet. In 2007 they joined 
with Soprano Heidi Grant Murphy and 


pianist Kevin Murphy to premiere Roberto 
Sierra’s “Songs from the Diaspora” - a 
commission through the Music Accord 
consortium. They have also performed 
R. Murray Shafer’s concerto for quartet 
and orchestra “4-40” with Peter Oundjian 
and the Toronto Symphony, Emmanuel 
Villaume and the Spoleto Festival 
Orchestra, and Yuli Turovsky with I Musici 
de Montreal. 

The foursome regularly delivers 
traditional quartet repertoire, but is also 
fervently committed to performing and 
expanding the works of living composers. 
Among those with whom the St. Lawrence 
Quartet currently has active working 
relationships are R. Murray Schafer, 
Osvaldo Golijov, Christos Hatzis, Jonathan 
Berger, Ka Nin Chan, Roberto Sierra, and 
Mark Applebaum. 

Having been privileged to study 
with the Emerson, Tokyo and Juilliard 
String Quartets, the St. Lawrence, are 
themselves passionate educators. 

Since 1998 they have held the position 
of Ensemble in Residence at Stanford 
University. This residency includes 
working with students of music as well 
as extensive collaborations with other 
faculty and departments using music 
to explore a myriad of topics. Recent 
collaborations have involved the School 


of Medicine, School of Education, and 
Jewish Studies. In addition to their 
appointment at Stanford, the SLSQ has 
served as visiting artists to the University 
of Toronto since 1995 and this season will 
inaugurate a new visiting chamber music 
residency at the Arizona State University. 
The foursome’s passion for opening up 
musical arenas to players and listeners 
alike is evident in their annual summer 
chamber music seminar at Stanford 
and their many forays into the depths of 
musical meaning with preeminent music 
educator Robert Kapilow. 

The SLSQ is deeply committed 
to bringing music to less traditional 
venues outside the classroom or concert 
hall. Whether at Lincoln Center or an 
elementary school classroom, the St. 
Lawrence players maintain a strong desire 
to share the wonders of chamber music 
with their listeners, a characteristic of the 
foursome that has led them to a more 
informal performance style than one 
might expect from chamber musicians. 
Alex Ross of The New Yorker Magazine 
writes, “the St. Lawrence are remarkable 
not simply for the quality of their music 
making, exalted as it is, but for the joy 
they take in the act of connection.” 

The St. Lawrence String Quartet 
records exclusively for EMI/ANGEL. 


Next on the Chamber Music Series 

Monday, February 11, 2008 
FOUR DEGREES OF FREEDOM 

Violinist Erika Raum is joined by pianist Lydia Wong, violist Teng Li, 
cellist David Hetherington in Kelly Marie Murphy’s Four Degrees of Freedom 
and piano quartets by Mozart and Schumann. 

7:30 pm. Walter Hall. $22 ($14 senior/student) 




